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criticism has been much studied, and the rules of writing-
established, has any very extraordinary book ever ap-
peared."

The Rape of the Lock was always regarded, by Pope, as
the highest production of his genius. On occasion of this
work j the history of the comick-heroick is given; and we
are told, that it descended from Fassoni to Boileau, from
Boileau to Garth, and from Garth to Pope. Garth is
mentioned, perhaps, with too much honour; but all are
confessed to be inferiour to Pope. There is, in his remarks
ou this work, no discovery of any latent beauty, nor any
thing subtle or striking; he is, indeed, commonly right,
but has discussed no difficult question.

The next pieces to be considered are, the Verses to the
Memory of an unfortunate Lady, the Prologue to Cato,
and Epilogue to Jane Shore. The first piece he commends.
On occasion of the second, he digresses, according to his
custom, into a learned dissertation on tragedies, and com-
pares the English and French with the Greek stage. He
justly censures Cato, for want of action and of characters;
but scarcely does justice to the sublimity of some speeches,
and the philosophical exactness in the sentiments. " The
simile of mount Atlas, and that of the Numidian traveller,
smothered in the sands, are, indeed, in character," says
the critick, " but sufficiently obvious." The simile of the
mountain is, indeed, common; but that of the traveller,
I do not remember. That it is obvious is easy to say, and
easy to deny. Many things are obvious, when they are
taught*

He proceeds to criticise the other works of Addison,
till the epilogue calls his attention to Howe, whose cha-
racter he discusses in the same manner, with sufficient
freedom and sufficient candour.

The translation of the epistle of Sappho to Phaon is
next considered; but Sappho and Ovid are more the sub-
jects of this disquisition, than Pope. We shall, therefore,
pass over it to a piece of more importance, the epistle of